AHMOTIKH ENIXEIPHXH
OEXTIBAA TAINION
MIKPOY MHKOYX APAMAL
YMNOYPIEIO MNOAITIXEMOY
AHMOY APAMAX

KAGHMEPINH EQHMEPIAA TOY 300u GEXTIBAA EAAHNIKON TAINIQN MIKPOY MHKOYZ. & 130u AIEGNOYL ®ELTIBAA TAINION MIKPOY MHKOYL APAMAL

Mpw néoeln avAaia

‘Exoupe @rdoet aolwg otny €xktn yépa tou PeotifaA Tawiwv Mikpou
Mnikouc Apdpag kat nANGLGZoupE Nla 0To PEYAAD QLVAAE TNG EKON-
Awong, Nou yloptddel Pe AaunpoTnTa 1a TpLakootd yeveBAd tne. H al-
Bouoa "OAUpNLa” Ba @hoevnael, dnwc Kat to Anpotiko Qoeio, kat
onpEPa Toug OlaywviloPevoug (Kat pn) oknvoBETEG, TOUC KPLTKOUG
Klvnpatoypd@ou nou Bplokovial 0w, ToUG Napaywyouc, Gevaplo-
YPAPOUG, TEXVIKOUC TOU GLVEPd, OAAG Kal TOUG BeaTeg, Nou e TV oU-
VEMN Napoucia TouG Pavepwvouy OTL QUTEG OL JIKPNG OLdpKELac Tatvi-
€¢ aneuBuvovtat og Koo, kat dAlota OxtL neploplopevo. Alplo Ba
elvat n wpa twv BpaBelwv, kanotot Ba navnyupigouv, kdnotot dAAoL
Ba atevoxwpnBouv, duwc onuaaia €xel ndvia kat 1o Ta&(oL, n 6ladpo-
KA NPOC ToV 0TOX0. 2npacta £xel ONAadN OTL OAoL ECE(G MOU CUUE-
1e(xate o' auto 1o PeoTBAA ekBETaTE TG LOEEC 0ac, aAAd Kal npBate
0€ ENAEn HE ToV KOOHO, £(0aTe avTLOPAOELG TOU (BETIKES I APVNTIKEC).
‘OAa ta dAAa, akdéua kat ta BpaBela, elval deutepevovia Punpootd o
€100TNn TNV UnEpoxn dLadtkaala...

Metd 1o pdBnpua tou AonouadvoKL, yid 1o NWe and v NPWIN anAn
okedn, nepvd kavelc otadlakd otnv uAonoinon evog oevapiou Kat
plac tawviag, auplo To Npwl ot o anattntikol and oac Ba €xouv TNy
€uKkalpla va akoUoouyv TV KPLTLKNA anot{pgnon Twv 00wV eldape 0A0
auTo To Oldotnpa oth Apdua, ané duo avBpwnous Moy EXouy Kat tnv
(KavOTNTa Kal TNV epnelpla va anotunwvouy andAuta UYKpoTnUEVa
T0 TL OUVERN QETOG KVNUATOYPAMIKE 0TNV TPLaKOCTA OpauvA yloptn
TwV elkovwy. H OAya MdpkoBa and tn BouAyapia kat o Anyntpng
Xapitoc and tnv EAAGOa ivat ouvenelc dlaxpovikd Kpttikol Kivnpa-
Toypdpou, nou Ba Bplokovrat aupto atic 12:00 1o peonuépt oto Al-
Bplo Twv ypageiwy Tou PecTBAA yla va oac 6WOooUV Th GUVOALKA £L-
KOvVa 000V a@OoPAd OTNV MOLOTNTA KAL TO MEPLEXOPEVO TWV OIAY.

Auto{ lval kat oL Lo katdAANAoL yla va avaAuoouy 1o €4V kdmola xa-
PAKTNPLOTIKG NOU Mo eUkoAa evionidoviat oTig PkpoU JAKOUG On-
ploupyiec, 6nwc eival o NEPapaTopdc, Kal n aotelpeutn eupnpatt-
KOTNTa MNEPA ano TNV TETPLUKEVN A@rynon UNAPX0UV OE LKAVEG MO00-
TNTEG, ONWG eNfong Kal av dla@avnkav vea taAgvia, natdld ota onola
Ba pnopouce va eAnioel kavelc Baolua yia 1o HEAOV Tou EAANVIKOU,
gupwnaikou N KAl NaykOOoULoU Klynuatoypd@ou. 2€ OUO PNVEC, £va
Ao PeotiBdA, eniong 1600 8vIKS 600 Kat AleBvec, nou dle€ayetal
otn Oeooalovikn, Ba NPoKaAEEL vEa oulnTnon: yia Tnv PeydAou pn-
kouc tatvia nia. Ot neploodtepol Ba lpaote kal ekel, yla va doUpe Kat
NAALTLC €EEAIEELC OTNV KAAAITEXVIKN EKPPAON £VIOC, EKTOC Kal... Nl
Ta autd. ['la v pa ac xapoupe ta Uotepa MAGva Tng Apdpag KL ag
apxlooupe PeTa&l pag ta oTolXNUata yia o notot Ba ndpouv Ti¢ OLa-
kploelc. Kpiua nou dev undpxet “Tldpe otoixnpa” kat yt" autd!
AnpoagBgvng Supthivog
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02 (500ic
AV05p0|.I ﬁ oto napeABov

2 TaxuoAoywvtac Tawviec kat dnutoupyouc and ta 30 xpovia tou eoTBAA

5n nevtacetia: 1998 - 2002

Y10 210 eouPdA, 10 1998, 10 npwrto Bpapeio tawiag puBonAaaiag kEPSLOE TO QAW TOU
Anpntpn Koutolapnaodkou “Ywpa 33" Eva Jikpd otpatlwTikd @UAGKLO 6Ta NapAaKTLa
aKpLIkou vnaloU tou Ayalou. AnooToAn Tou, n ENTNpNon TG NEPLOXNAG Kal N GUAoyN
NANpPoWopLwV yla Tov exBpd. Mua £9odoc, vag 00KL0G Mou @oRdtal Tpwpla kat BEAeL
va Egondoel, £vag “veog” anoyonTEUPEVOG ano TOV XWPLOWA TOU, Jla andnewpa autoKTo-
viag kat pia... BookonoUAa, dAa pnAékouv kat cuvdudlovtal ota 40 Aentd tne tawiac. .
0 Anpntpng Koutolapnaodkog yevwnBnke 1o 1967. ¥noudace oknvoBeoia kivnpa-
TOoYPAPoU Kal tnAedpaong oto lNavpwaolkd Kpatikd Ivotttouto Kivnpatoypd@ou tng
Mdoxag (VGIK). Tawieg Tou exouv dlakptBel oe eAAnvIKA Kal E€va @eotBAA. To 2006
oknvoBETNoE TNV NpWIn peydAou pnkoug tatvia tou, "0 yiog tou @UAaka”. Kat getog
elvat HEAOG TNC KPLTIKAG ENLTponng Tou OleBvoug THAPATog 0w otn Apdua.

Y10 220 @eotBdA, 1o 1999, 10 npwto BpaBelo tawviag puBoniaoiag kEpdLoe n tawia
Tou Z1path BouyloUka “Eva Brpa akdpa”. Ekelvn tn xpovid, 1o 20 Bpafelo sixe kep-
Oloet 0 "Apepikavog” tou Xpriotou Anpa, pla and Tig kaAutepeg talvieg nou BpaBeu-
TNKQV MOTE OTO OUYKEKPLUEVO PECTIRAA...

Y10 230 @eotBdA, 1o 2000, 1o npwto BpaBelo tawviag puBoniaociag kEpdLoe n tawvia
tou BaaiAn AouA€ "Evag Aapnepdg nog”.

H Natdoa avoiyet 1o nap&Bupd tng yia va eotdvel 1o kaBapd tng Npdowno oto Aa-
pnepd A, H Natdoa elvat petavdotpla and tn Pwola. Zet atnv EAAGOa, kaBapilel
OKAAEG, OTEAVEL XphpaTa otoug OlkoUg TNG Kat paBaivel eMinvikd. And 1o kpUo g
natpidag g Blidvel tn yetdBacn atn Eotn NG EEvng xwpagc, and tnv aBwdtnta g
aAnBwig aydnng nou €uelve niow yla ndvia, otnv ayopanwAnaia Tou €pwria...

0 BaaoiAng Aoulég yevwnBnke ota TplkaAa. Xnoudace NAEKTPOAOYOC UNXaVIKOG 01O
EMI kat kivnpatoypdgo otn 2xoAn Xatdikou. Epydotnke ato Kivnpatoypa@ikd Ap-
xelo tou Ynoupyelou E€wtepikwv, otnv taélvépnon NaAatwy KIVNPatoypa@kwy ent-
kalpwv. Ot yikpoU pnkoug tawvieg puBoniaociag nou oknvoBgtnoe TUNBNKav pe
BpaBeia otnv EAAGDa, npoPAnBnkav og oA @eoTBAA Tou e€WTEPLKOU Kal OUMME-
PLAAPBNKav og eEANVIKA Kal OleBvh aglepwpara.

Y10 240 @0t A, Tou 2001, 10 npwto BpaBelo tawviag puBonAaciag kEpdioe n tawia
Tou Mavayiwtn ®agoutn "0 ['kdykog".

Apylpng: Tielv' autd; BaolAkn: TpaneCopdvina... Apyupng: MNwc, pe BaolAkn; Baotkn:
0 'kdykog! Bepeog o 'kdykog! Apyupnc: Na Eeunepdg el pdvn oou pe Tov Koyko...

0 Mavayldtng ®agoutng yewnBnke otnv [Ndtpa. Znovdace Nopikd kat ZknvoBeaia.
ZeL kal epyddetat otnv ABrva yia Tov Kivnpatoypd@o kat tnv tnAedpaon. To 2005 yu-
PLOE TNV PIKpOU pnKoug tavia “Ta oaAykdpla TG AouAouc”, evw n onoudacTikn Tou
Tawia Atav 1o "H wn eival Bpaxeia” (1999).

Y10 250 peatBdA, Tou 2002, 1o npwto BpaBelo tawviag puBonAaciac k€pdiae n tawvia
Tou Bavdon Ndokapn “T1pog tn vikn",

0 Avtpgag npoonaBel angyvwopgva va e1doel 6To on{Tl NG KAANG Tou, TNV onola
€xel 0TACEL yLa To Oginvo. Y10 OpOHOo, OUWC, €vac... INtapevog dlokog Ba Tou ofoel
TN PNXavn ToU autokvntou. H ouvevvdénaon e toug dUo e€wyntvoug anodetkvuetal
duokoAn. K avte va nefoel PeTd TNV KAAN Tou OTL Tov... annyayav eEwynwvol...

Y10 eNdpevo @UANO Ba aoxoAnBoupe pe Tnv teAeutala neviaetia.

“Evag )\uunebéq AAog”

Mpog tn vikn

Yywpa 33

Inpeiwon: yla 1o napandvw Keipevo xpnotyonotribn- B B

Kav G nny£g 1o BBAio "Acik6 EAANVIKGOV TaVIQV HL- Gobwpoq Maxouotidng
KpoU prikoug” tng AAivtag Anpntpiou Kat ta site

www.dramafilmfestival.gr www.filmfestival.gr

www.gfc.gr kat www.shortfilm.gr

Editor in Chief: Dimosthenis Xifilinos
Editors: Marina Aggelaki,

Theodor Giahoustidis,

Alexandros Milkidis, Marianna Randou
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History 03

5th fiver year period: 1998 - 2002

At the 21st Festival, in 1998, the First Prize for fiction film went to
Dimitris Koutsiabasakos for his film "Rise 33".

A small military guardhouse on the coastline of a remote Aegean
island. The mission was to watch over the area and to collect in-
formation about the enemy. A test drill, an officer who fears pun-
ishment and wants to blow some steam, a "tenderfoot” who is di-
sappointed from his breakup with his girlfriend, an attempted
suicide and a...shepherdess, all get tangled up and connect with
each other in the 40 minutes of this film...

Dimitris Koutsiabasakos was born in 1967. He studied Film
and Television Direction at the Panrussian National Film In-
stitute of Moscow (VGIK). His films have received awards in
Greek and international festivals. In 2006 he directed his first
feature film, entitled “The guard's son”. This year, he is a mem-
ber of the Jury of the International Section here in Drama.

At the 22nd Festival, in 1999, the First Prize for fiction film
went to Stratis Vougioukas for his film "One more step”. That
year, the Second Prize went to Christos Dimas for his film
“The American”, one of the best films to ever receive an
award at this Festival.

At the 23rd Festival, in 2000, the First Prize for fiction film went to
Vassilis Loules for his film "A bright sun”.

Natasha opens her window to warm her clean face under
the bright sun. Natasha is an immigrant from Russia. She
lives in Greece, cleaning staircases, sending back money to
her folks and learning how to speak Greek. She is experien-
cing the transition from the cold weather of her country to
the warmth of a foreign country, from the innocence of true
love that was left behind forever, to the buying and selling of
prostitution...

Vassilis Loules was born in Trikala. He studied Electrical Engi-
neering at the National Metsoveion Polytechnic School of
Athens, and Cinema studies at the Chatzikos Film School. He
worked at the Film Archives of the Foreign Ministry, in organi-
zing old film news. The short fiction films that he directed re-
ceived awards in Greece, were screened in many international
festivals and were included in Greek and international events.
At the 24th festival, in 2001, the First Prize for fiction film went
to Panagiotis Fafoutis for his film "Gogos™.

Argiris: What are these? Vassiliki: Table covers...Argiris: How,
my dear Vassiliki? Vassiliki: It was Gogos! Credit by Gogos! Argi-
ris: You clean out your mess with Gogos on your own...
Panagiotis Fafoutis was born in Patra. He studied Law and Di-
rection. He lives and works in Athens, for the cinema and te-
levision. In 2005 he filmed the short film "The snails of Lulu”,
while his student film was “Life is short” (1999).

Atthe 25th festival, in 2002, the First Prize for fiction film went
to Thanasis Naskaris for his film “To victory™.

Andreas is desperately trying to get to his girlfriend’s
house, since he is late for their dinner appointment.
However, on his way a...flying saucer turned off his car
engine. Communicating with the two aliens proved to be
difficult. And then he would have to convince his girlfriend
that he was...abducted by aliens...

Inthe next issue we will look into the last five years of the Festival

Thodoros Giachoustidis

PS: The sources that were used for this essay were the book
“Lexicon of Greek short films", by Alinda Dimitriou and the we-
bsites www.dramafilmfestival.gr www.filmfestival.gr and
www.shortfilm.gr.

A flashback

A collection of films and filmmakers in the 30 years of the festival
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OA ouvevieuén

Kupiakog Kat{oupakng

[Tapatnpwvtac, aéloAoywviag, kpivoviac...

And Toug NLo yvwotoug
‘EMnvec Cwypagouc,
OKNVOBETNC Kal
KaBnynTNc oto TuNua
E(KaoTIKWV TNC 2X0AAC
KaAwv Texvav tou Al16,
0 Kuptdkoc Katloupdknc,
MNPOOKANBNKE YETOC Va
BAAELTIC MVEAIEC TOU Kal
oto PeotBAA nc Apdpac,
ano i Beon tou
[po€dpOU TNC EAANVIKNG
KPLTLKNG EMLTPOMNNG.

H ox€on tou pe Tov
KIVNPOTOYPA@O PETPAEL
TE00EPLC OEKAETIEC. ..

Yuvevieu&n otn Mapiva AyyeAdkn

H anéAutn eAsuBepia nou divel 1o Bivieo gival 1o HEYAAUTEPO ONAO TWV

[117177777777777/777°

Mota gival n ox€on tng {wypa@KAg e TOV Klvnua-
ToYypaQo;

O Kwnpatoypd@og eivat pla ouvexela Ing {wypa@iknig.
U autd kKapld @opd toavtidopat dtav AEVe, ELKAoTIKOG
KLVNPATOYPA®oG, KN EIKAOTIKOG Kivnuatoypdgog. Elvat
ELKAOTIKOG 0 KLVNHATOYPA@og, oUtwG N dAMwG.
-Oewpeite Tov €autd oag neploootepo wypdwo i
KIVNHATOypa@LoTh;

Nop{lw dt givat 1o (dlo. Aev pnopw va 10 Eexwplow.
-MN&¢ BAEneTE OV EAANVIKG KIvhpatoypd@o cnpepa;

‘OAn n wotopla elval 1t kdnou-kdnou gugavidetat yia

Tawv{a dlapavIL KL 6AoL XalpduaaTe.

~Tig Tawvieg HikpoU pNnKoug;

Ot tawvieg pikpoU pnkoug elvat no eAndoopeg. MNMpw-
ToV ylat{ cuvavtdc nio ouxva dlapavidkia kat deUTepoV,
0 MIKPOUNKAG, KAvovTag pla KaAn tawia, dev eivat dU-
OKOAO va Kdvel Kat pua dedtepn, Pia 1pln, e@doov €xel
TaAévto. Ki av kataAdBel tnv a&la tng PikpoU PNKoug,
pnopel va kdvel tn dladpoun tou ekel, napdAAnAa e
OTL GAAO KAVEL.

~-Mouwa gival n npaypatikn agia tng, Katd th yvdpn oag;
Mnopeic va agpnynBeic, oe neploplopévo didotnua,
andéAuta eAelBepa kat ave&dptnta olkovoptkd. Na
Bpelc elkoat kat TpLavia XIALGOEC eupw Ta Bplokelg, va
Bpelg pLod exatoppuplo eupw dev 1o Bplokelc. Kuav 1o
BpeLg, Ba €xelg TNV unNoxpéwan va ioat avianodoTkac.
~-Tumotelete yia tnv Pn@Lakn texvoloyia;

Eivat 1o peMov. H andAutn eAeuBepia nou divel 1o Bi-
VTEO £(val T0 pEYAAUTEPO ONAO TwV PKPOUNKAdWY auTh
™ oTypnN.

-Ku o kivduvog tng eukoAiag;

Eival oav kdnotog va pou net ot and dw Kat NEpa PNopeic
Va XELG Ta KaAUTEPa Xpwpata toduna. PEunpavt xpwpatal
Oa pe eunodioouy Ta TOAPNA XpWHATA va ‘Jat KaAdg (w-
yPAOG; Av gluatl kaAdg (wypd@ag, elpat KaAdg (wypdpoac.
-Mowa eAatt@para evronidete oT0UG GNPEPLVOUG Ki-
VNUATOYPU@IOTEG;

OUEAANvEG KIvnpaToypa@LoTeEG KOAAdveE o€ pLa OEa
MOU €XOUVE 0TO HUAAO TOUG Kal Pdaxvouv PJeTd nwe n
npaypatkotnta, o @akdg onAaodn, Ba avianokptBel
0 autni Toug tnv 18€a. Evw o Kivnuatoypdyog eivat

akpLBwg 1o avanodo. Onwg Aget o TapkA@OKL, 0 Kvn-
patoypdgog sival oav pla oAdkAnpn Cwn, €va euBu-
YPAUMO VARa an’ To onolo BLaAEYELS Ta KOPPATLIa Nou
oou oguvBgtouv Tnv Latopla. To 907% Twv TavLiy yevika,
OXL HOVO PIKPOU PNKoUG, elval LBEEC dLAXUTEG Nou Oev
€X0UV 0EVApLO.

-AwddoKetal o Kivnpatoypaqog;

Nat. OAeq oL t€xvec dtddokovtal. Agv eipat ungp ng
anoyng ot n t€xvn dev DIOAOKETAL. XNPEPT O VEOG EXEL
OAa ta GMa dedopgva KOG TNV dnodin peaa and pia,
OTOIXELOBETNPEVN PE ENOTNHOVLKG TPOMO, 0PYAVWHEYN
nawdeia. Katl, evieAel, unopeic va npoo@epeLS 1o T{nota
kat va anattelg an’ ta nadld va gou kAvouy £va dlapd-
vii; Elvat AdBoc. Elvat kako.

~Tuyvopn €xete yua ta BpaPeia;

Eyw elpat evavtiov twv Bpafelwv yevikd. H ouppetoxn
ndn elvat €va Bpafeio, dtav n enthoyn yivetat ye auotn-
pa KpLINpLa. £1a @eoTIBAA, £101Kd Ta PikpoU PnKoug -
xwpi¢ va B€Aw va kpivw tn Apdua- vopidw Ba €npene
va npoBdAAetat éva navopapa Twv A&lwy Taviwv Xwpic
Bpapeia. Autd Ba Atav yia péva Pia yloptn yLa 1o olve-
pd. Kat yla ta nawdud. MNati av dev eixav nv npoadokia
Tou BpaPelou, Ba piAovoav peta&u touc. Ba xalpoviav
npaypatikd. KataAaBaivete 1 xdvouve; Mua eukatpia
OUVAAAQYNG...

“Opwg tnv Kupuakn Ba dooete, o€ Evav Kat Hovo p-
Kpopnkd, 1o 1o Bpapeio MuBonAaoiag...

Koltd&te, undpxeL 10 XPLOTLAVIKO: INV KPIVELG yLa va pnv
KplBelg. Xplotlavdg dev elpat. Z€pw TOUG KaVAVeG Tou
nawxvidol. Exw kplBel kal éxw kpivel. Elvat noAu
doxnpo va BpeBeig otn BEon va kpivelg, og €va neplopt-
Opévo avdeL avBpwnwy, TNV Wpa nou gioat KL eoU Ka-
Taokeuaotne. Mnaivelg og pia, dAAou tunou, cuvaiia-
yn nou dev gival kaAd npdyua.

-Aev undpxet dAAog Tponog;

MNpgnel k&Be wopd nou kpivelg va apBeic and autd 1o
eninedo kat va ylvelc évag avikeldevikdg Beatng. Elvat
dUokolo, aAAd elval npolndBeon. Ki ev 1AL, e@doov
undpxet 1o Bpaelo, ylati va 1o 0woeL £vag AAAOG KL Ot
eyw; Mou divetat kL n eukalpia va nw dnpdola, ekeivn
v Wpa, 61t elpat evavtiov twv Bpafeiwv.




Interview
A N

Kyriakos Katzourakis
Observing, valuating, judging...

Interview to Marina Aggelaki

Kyriakos Katzourakis, one of the most famous Greek painters, a director and a
Professor at the School of Fine Arts of the Aristotle University of Thessaloniki,
was invited to enrich this year's Drama Festival as the President of the Greek
Jury. His connection to the cinema has started four decades ago.

-What is the connection between painting and cinema?

The cinema is an extension of painting. That is why | get mad sometimes when
they distinguish between art cinema and non-art cinema. Cinema is art, one
way or another.

-Do you consider yourself more of a painter or a filmmaker?

[ think it's the same. | can't make the distinction.

~In your opinion, what is the state of Greek cinema today?

The whole story is that every once in a while a real gem is made, and then we
are all happy.

-What about short films?

Short films hold more promise. First, because you happen upon little gems much
more often and second because you are more likely to see successful follow-ups
to good short films, if the filmmaker has talent. And if he realizes the value of short
films, he can concentrate on these, concurrently with any other endeavors.

~-In your opinion, what is the actual value of short films?

You can tell a story in a short time period, totally freely and financially indepen-
dent. While it may be possible to come up with twenty or thirty thousand euros, it
is nigh impossible to come up with half a million euros. And if you are able to find
such an amount, you will probably have to reciprocate.

-What do you think about digital technology?

It is the future. The absolute freedom provided by video currently constitutes the
biggest weapon in the arsenal of the short-filmers.

-What about the risk of complacency?

It's like somebody telling me that from now on | could have the best colors for
free. Rembrandt colors! Would free colors prevent me from being a good pai-
nter? If |am a good painter, | am a good painter.

-What faults do you see in today's filmmakers?

Greek filmmakers get stuck to an idea that they have thought up and then start
looking how reality, i.e. the lens, will adjust to this idea. While the cinema is the
exact opposite of that. As Tarkovsky says, the cinema is like a full life, a straight
cord out of which you collect the pieces that add up to your story. More than 90%
of the films in general, not just short films, are diffuse ideas with no script.

-Can you teach filmmaking?

Yes. All arts can be taught. | am not of the opinion that art cannot be taught. Today
young people have everything available to them, except for a viewpoint that is
presented through a scientific and organized education. And finally, could you of-
fer nothing and demand from you children to make a gem? It is wrong. It is bad.
-What do you think of the awards?

| am generally against awards. The participation is already an award, when the
selection process is made with strict terms. In festivals, especially short film fe-
stivals - and | am not trying to pass criticism on the Drama Festival - | believe
that a collection of the best films should be screened without any awards. For
me, that would be an actual celebration of the cinema. For the children as well.
Because they would be talking to each other if the pressure of the awards did
not exist. They would really be happy. Do you realize what they are missing? A
chance to communicate...

-But on Sunday you are going to give the First Prize for Fiction Film to just one
short-filmer...

Look, there is a Christian saying: don't judge, so you will not be judged. | am not
a Christian. | know the rules of the game. | have been judged and | have judged.
Itis very bad to be in a position to judge, in a limited group of people, while at the
same time you are a maker yourself. You are entering in a different type of tran-
saction, which is a bad thing.

-Is there no other way?

Every time that you have to judge, you have to rise above that pedestal and beco-
me an objective viewer. Itis hard, but it is a prerequisite. And finally, since the
award is there to be given, why should anyone else give it away and not me? | al-
so get a chance to publicly state, at that time, that | oppose the concept of awards.



06 N ywvid Tou oknvoBET

‘Exouv ouvnBicel va
MIAOUV JE TN YAwoaoa
Tou avepd. Autn

v £fdoudda, ot
oKknvoBeTeC Tou Pe-
otBAA pac Badouv Ka. .
YnottAoug!

They are used to
speaking with the
language of the
cinema. This week
the directors of the
Festival are
offering... Subtitles!

Enpélera:
ANéEavdpog MIAKIDNG,
Maptdvva Pdvtou
Editorship:

Alexandros Milkidis,
Marianna Randou

Mivwg NikoAakdkng
@ Mapiovéta

H tawvia €xel apketd @aviaoTikd otol-
xela, av kat €xel kat kanola pEaMoTikg
€UBOALa nAdva, ta onola dikaloAo-
youv 10 TéAog tng. OéAape va pud&ou-
pe évav kdopo napapuBevio, yU' autd
Kal Ta okNVIkG otABnkav eEapXNG, Xw-
pic va xpnotonotnBouv Pnglakd ege.

Minos Nikolakakis

@ Marionette

The movie has many fantastic ele-
ments, although there are some reali-
stic shots, which can explain the en-
ding. We wanted to create a fairy tale
world, which is why the set was crea-
ted from the beginning, without the use
of digital effects.

MuwdAng Kwvoravrdrog
@ AUo @opég tdpa
AUo Ceuydpla v {dla XpovIKN oTyunN.
To oUVBETO TWV EPWTIKWY OXECEWV
wBel og dlavtdpdoelc noAAanAwy €p-
MNVELLOV.

Michalis Konstantatos

@ Twotimes now

Two couples at the same moment in ti-
me. The complexity of human relations
leads to interactions with many inter-
pretations.

lNdvvng KatodpnouAag

@ TonEpacpa

Eival pla tawia xwpig dlaAdyouc, os pua
npoondBeta va yivel £va apyeg owveud,
oto onofo Ba phouv oL elKOVEG, oL Kata-
OTAOELG KAl 0L aTUAOMaLPEG.

Giannis Katsaboulas

@ The passage

This is a film without dialogs, in an ef-
fort to create pure cinema, where the
images, the situations and the
atmosphere do the talking.

Axui\Aéag Kupakidng

@ Eowrtepiko, vuxta

Tpelg wotopleg og 17 Aentd; Ot Apweg
pou npoonaBouv va KAEPouy yia oL-
KoUG ToUG Adyoug 0 KaBévac KL eyw
KAEBw xpdvo an’ Tn {wn Toug.

Achilleas Kiriakidis

@ Interior, night

Three stories in 17 minutes. My heroes
are trying to steal, each for his own re-
asons, and | am stealing time out of
their lives.

BaoiAng Kagrig -
Enixoupog TplavtapuAAidng

@ TplavrdgpuAlo yua pua pépa
Kdvovtag auth tnv tawia gtdoape ota
optd pag. MarAov Ba @tdoste ki eoelc
BA€novtdc . Aeite Tn pe dikn 0ag gu-
Buvn.

Vassilis Kazis -

Epikouros Triantafillidis

@ Rose foraday

We reached our limits while making this
film. You will probably reach yours whi-
le watching it. Do so at your own risk.

Evdyyelog Toaouaonoulog
@ Proto Bpapeio
Mnaivoupe, naipvoupe, @elyoupE.

Evaggelos Tsaousopoulos
@ Firstaward
We enter, we take, we leave.

KaMuvTika - Apopara - MaiCou

ONNA

CosmeTics

VAaniirmmins Ami \ AR~ mAATAVT N ALINAMINC



Zépyrog Kwvetavuvidng

@ Mapaobriosig

Elvat n npwtn wopd nou €pxopat otn
Apdpa, aAAd eival 1o deltepo QeoTRAA
nou NdeL N GUYKEKPLUEVN Tawvia, Petd
Tou MovipeaA. To €pyo npaypatedetat
TNV avdykn yla eNeTpo@n otn @Uon Kat
OTLC apXIKEG aglec kal aloBroelc.

Sergios Konstantinidis

@ Delusions

This is my first time in Drama, but this
is the second festival for this film, after
Montreal. The film is about the need for
a return to nature and to the initial val-
ues and sensations.

Kaotag ABoucdkng

@ Spinalonga

Eivat n tpitn pou pikpou prikoug tawvia
Kat n dgUtEPN Nou CUMPETEXEL 0T0 De-
ouBaA. Avagépetal ato vnol tng Xnva-
AGYKaG Kal 0To AenpoKopeio mou Aet-
Toupyouae kel (peTog kKAeivouy ta 50
xpovia and 1o kAglolpd Tou) KabBwg kat
OTOV KOWVWVIKG anokAelopd nou Blw-
vav ot dvBpwnot nou Bpiokoviav ekel.

Kostas Athousakis

@ Spinalonga

This is my third short film, and the se-
cond to participate at the festival. It is
about Spinalonga island and the leper
asylum that used to be there (this year
marks 50 years since its closing), as
well as the social seclusion of the peo-
ple who were there.

AnpritpngAvidoug

@ xxx Live

Etval ntpitn opd nou €pxopat oto @eott-
BéATng Apduag. Auth elvat pa anAn, iai-
Tepn Lotopia nou eypade o MNavaylwing
lwon@eANc, kat yuplotnke og ovonAdvo,
pla andgaon nou npogkue and 1o (dlo 1o
oevaplo. Aev undpxel oxeddv Kapla okn-
vOBETIKN, dpapatoupyikn napépBaon. O
OKNVOBETNC KataBete ta dnAa.

Dimitris Angous

@ xxx Live

This is my third time coming to the
Drama Festival. This is a simple, speci-
al story written by Panagiotis losifelis,
and filmed in one shot, a decision that
arose from the script itself. There is al-
most no directorial or dramatic
intervention. The director has laid
down his weapons.

Owpdg Kudog

@ AAvoida

KUkAog katanieong o€ pia onovouAwtn
Tawia 5 Aentwv.

Thomas Kiaos

@ Chain

A circle of oppressionina 5 minute
film.

MAKE UPJARTIST
AEZTIOINA KA®ETZH

TZoptdng Mpnyopdkng

@ ®aulog KUKAOG

H tawia npaypatetetat tnv kaBnpept-
votnta £€L avBpwinwy ot onofol ektovw-
VOVTaL HEOW TNG AeKTIKNG Blag. Av ka-
noLog an’ autoug avtldpdoel dlaWopeTL-
kd Ba ondoet 1o avio KUKAO.

Georgis Grigorakis
@ Viciouscircle

The film is about the daily lives of six
people who find release through ver-
bal violence. If any of these had a diffe-
rent reaction, he would break the vi-
cious circle.

Ipiva Mnéko

@ Kahn xpovid, papd!
Efval pia tawvia yla tnv ecwtepkn po-
va&ld tou avBpwnou (i plag olkoyevel-
ag) kat yta v avaZntnon katu dgta-
otou, adplotou, {owc pdtatou -nou
ovopddoupe gutuxia.

Irina Boiko

@ Happy New Year, mama!
This is a film about the internal loneli-
ness of a person (or a family) and
about the quest for something unre-
achable, vague, maybe vain, so-
mething we call happiness.

Mapia Maykavdpn

@ Khaive tnv @panou ta
OKOT@WVOUV

To "kAalve Tnv Wpa Nou Ta oKOTWvVouv”
dev glvat tawvia ENOTNHOVIKNG pavtaciac.

Maria Maganari
@ Crying when being killed.
This is not a science fiction film.

%paymvviﬁng

Tt 20
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MUNICIPAL ENTERPRISE

DRAMA SHORT FILM
FESTIVAL

MINISTRY OF CULTURE
MUNICIPALITY OF DRAMA

DAILY NEWSPAPER OF THE 30TH GREEK AND 13TH INTERNATIONAL DRAMA SHORT FILM FESTIVAL

Before the fall of the curtain

We have reached the sixth day of the Drama Short Film Fe-
stival, and we are approaching the Grand Finale of an in-
stitution that is proudly celebrating its thirtieth birthday. The
“Olympia” movie theater and the Municipal Conservatory
will host the competing (or not) directors, the film critics that
are here, the producers, scriptwriters, film technicians and
the viewers, who have shown with their continuous presen-
ce that these films of short duration actually have a conside-
rable viewing audience. Tomorrow at the time of the
awards, some will rejoice, others will be sad, but all that
matters is the journey, the route towards the final goal. The
important part is that everybody who participated at the Fe-
stival had a chance to display their ideas, come in contact
with the world, see their reactions, either positive or nega-
tive. Everything else, even the awards, is secondary to this
wonderful process.

After the masterclass taught by Lopushansky about the
process of creating a script and a film starting from an initial
concept, tomorrow morning offers an opportunity for the
more demanding of you to listen to the critical appraisal of
everything we have seen in Drama all these days, by two
people who have both the ability and the experience to
accurately describe what happened in the film world during
this thirtieth celebration of images in Drama. Olga Markova
from Bulgaria and Dimitris Charitos from Greece are film
critics with a continuous and consistent presence in the fi-
eld, and they will be at the atrium of the Festival offices to-
morrow noon at 12:00 to give you a collective impression
regarding the quality and the content of the films.

They are the most suitable people to analyze whether some
characteristics that are easier to see in short films, such as
experimentation and endless creativity that goes beyond a
stale narration can be found in ample quantities, as well as
letting us know whether new talents have emerged, kids
that we can count upon for the future of the Greek, Europe-
an or world cinema. In two months, another Festival, both
National and International, which will be held in Thessaloni-
ki, will stir up new discussions, this time regarding feature
films. Most of us will be there as well, to witness the evolu-
tion in artistic expression both locally and globally. For the
time being, let's enjoy the final images from Drama, and
let’s start betting about who will earn the awards. Too bad
that there isn't a betting game to cover that as well!

Dimosthenis Xifilinos
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